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TECHNICAL NOTES
H—v- Normal pressure
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™ Exagperate pressure
. l"lz Transition from normal to exaggerate ptessute

Contact points
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Lightly touched string as for natural harmonics

Effect: distorted sound
Bow’s pressure must be horizontal more than vertical.

Orizzontal pressure stresses
Vertical pressure stresses

Quick oscillation between contact points 1-4

Note as high as possible on the 1st string. Bow as slow as possible, quite steady, exaggerated pressure.
A quick inclination of the bow towatd the inside produces some sttesses, with inclined bowhair.
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IV String. Beginning from point 3, with pressure higher and higher, the bow moves on pomt 5, and then moves forward until it goes under the finger tip of the 3rd ﬁnger of the left hand.
The “X” represents the finger behind the one that produces the harmonic. It stoppes the string,

IV String. ‘The bow lies between the first and second finger, the first near the bridge, the second toward the fingerboatd. While the second finger remains on the string, the other one goes up and down as to drum

IV String, Stresses with exaggerate pressure behind the bridge, near the tailpiece, (lightly before the tailpiece)
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Quick, regular and percusswe tremolo of the first and second fingers of the left hand, on the final point of the fingerboatd, on the thitd string, with light stresses of the bow.
The fingers drum the string in such a way that it resounds as much as possible. Find ideal pressure and speed of the bow to obtain sonotous “ostinato” as much as possible.
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Portamento. Each finger slides ahead to make room to the previous one. From the 4" to the 1% one, and then back to the 4™ again The division of the bow is “ad libitu

Attention:
First string of the cello tuned one tone below.
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